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Legend 
 
  Pedal completely down until further indication, including through  
  notated silences. If pedal is down already, release and return to  
  depressed position. 
 
 
    sempre Use soft pedal creatively to color sound, with a mind toward a   
  una corda generally dampened and darkened sound. 
 
 
  An electronic sound solo. Duration gauged by listening. 
 
 
  A longer electronic sound solo. Duration gauged by listening. 
 
 
     niente Indicates the end of a gradual diminuendo. A note so marked should 
  be “ghosted,” sounding barely, or should not sound. 
 
 
  Performed one octave lower than written. 
 
 
  Single note performed with the specified hand. 
 
 
  A group of notes performed with the specified hand.  



Performance Instructions 
 
1. Wolkenwagen occurs during and following a concert’s intermission. Shortly after the 
beginning of the intermission, gradually fade up playback of the compact disc 
provided by the composer. 
 
2. After twenty minutes of playback in atmospheric lighting (as possible / improvised 
in the hall), the sound of a film projector fades up in the recording. At this point, fade 
the hall lights down in order invite the audience to be seated and resume the 
performance. The piano performance begins as desired after the lights have dimmed, 
with the pianist walking slowly to the piano; compact disc playback continues 
throughout the performance. If the performer is not playing from memory, the score 
should already be ready on the piano before the player approaches the instrument. 
 
3. There is no correct synchronization between the piano and electronic sound; 
however, the performer is welcome to fix durations in order to present favored 
coincidences. 
 
4. Upon reaching m. 103, an assistant should gradually fade down the compact disc 
playback. The fade can end in one of two places: 1) in mm. 112 – 115, or 2)  in mm. 
133 – 138. 
 
5. The two loudspeakers should be positioned near, under, in, or toward the piano, to 
afford sympathetic resonance between the electronic sound and the piano. The 
speakers should appear integrated with and not apart from the piano. 
 
6. An assistant should carefully balance the volumes of the piano and the electronic 
sounds during performance. 
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* During this section, the accented notes should become gradually louder, the unaccented gradually softer. By this means, the 
accented notes gradually separate from the unaccented notes to become a separate, foregrounded layer, while the unaccented notes 

fade into the background.
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